FOREWORD

by Dr. Tr 4n Vin Khé, Ph.D.
Professor of Ethnomusicology

For the publication of the doctoral thesis titled,

Music Ministry: The Inculturation of Liturgical Vocal Music in Vietham
by Rev. Joseph Ngugn Xuan Thao, OFM

In my life of teaching musicology at many univeiestin Europe and America, |
have not yet had the opportunity to read such sighebout which | feel as satisfied in
regard to its musicological excellence as thisithes

First of all, | was surprised at the abundancéefdources Rev. Xuan d
researched to accomplish his doctoral thesis.

He got in touch with choirmasters through his symgeestionnaire, as well as
with many data sources concerning Catholic comnesiand presented his research
with precise facts and figures through statistiables.

The author read a huge number of books and arfitlEaglish, French, and
Vietnamese concerning “Vietnamese Folksongs andiffleaal Music.” He fully
understood the content of the sources he used.is’aisdent when he used citations of
my own books and articles.

Moreover, he thoroughly investigated many Vietnagnteaditional folksongs
from the Three Regions of Vietham, with accuratesical transcriptions in modern
notation, relating to Language (pitch tones anéhfitelective tone rule in poetic
structure), to Literature (content of poems, irdéng characteristics in poems in
standard and varied 6-8 meter), and to Music (squicties, scales including the
formation of pentatonic scale, even the “Tam plddnich” (the Chinese minus 1/3, plus
1/3 rule) modal systems together with all the pgsienal terminology used by
traditional specialists such as ¢gg, diéu (modal system),d (modal nuance),ahg
(aspect/formation),” poetry rhythm, and music rimgjhThe author accurately points
out the relationships between language pitch tanedsmelodic contour.

When summing up his own observations, Rev. XuadoTfvery cautious,
modest, regarding with respect the viewpoints etpdent researchers and remaining
objective in his data analysis through scientifiethod.

Especially, his musical notation is very exact adow to ethnomusicologists’
style.



For example: After the Sol clef, he puts congtiiiccidentals in key signature
to indicate the tonality, say a B flat for F key.reality, the accidental Bb is there only
for the purpose of convenience, reminding us oé¥osition, but it does not flatten
all the B'’s of the song to a semi tone. From tleewof a Vietnamese traditional
musician, when we give to Ho the pitch of Ré, retéis Xang; note Si is&g non.
That is why he puts in parentheses the accidentialt B the key signature: (b).

He transcribed am gia (slightly higher pitch sos)rahd &m non (slightly lower
pitch sounds) in traditional folksongs by addirggpectively, a little upward or
downward arrow to indicate the real pitch of thesands.

In addition, his translation of Vietnamese texit®iEnglish is very faithful and
often preserves the poetic quality of Viethamedlestings. The terminology is very
accurate, the style very simple, the content vencise.

Following are, at least, three especial point®uhd like to mention:

1. No scholar has yet grasped professairltihh’s thoughts,
aesthetic viewpoints, sound knowledge, and theevafuHi Linh’s
compositions as well as Rev. Xuanadh

2. For the first time, the author presents in the whookatisfactory
view about the diversity of ‘cung kinh’(prayer cdélation formulas) and ‘cung
sach’ (book-reading chanting formulas) in Cathdietnam, and especially of
the folk-based religious hymns, which so far harely been mentioned
anywhere.

3. Regarding the linguistics, for many decades, | fe®en the
richness of the ‘ihgdém’ (added vocables/morphemes) in Viethamese
folksongs and have desired that some Viethamesanater would take the
trouble to analyze and classify them and define foactions, but nobody has
paid attention to doing that work until now. Butwmn his thesis, Rev. Xuan
Thao, for the first time, has classified differentetig dém:”

A. Vocables without semantic meaning:

+ Tiéng dua hoi (vocalizing vocable)i a, di a...

~ +Tiéngdém I6t (inserted vocablela, ma, ung, nay, thi, gy, chr, chi
may, ay may ...

B. Morphemes with semantic meaning:

+ Tiéng phu ngha (enhancing morpheme): There are 4 categories:

a. Noi két (conjunctive morpheme)rdi lgi, cho hing, ma nay ...

b. Than @i (apostrophic morphemeyi nguoi oi, oi changoi, oi bdu oi,
ol nuwongoi .

C. Tleng am nhc (musical morpheme)tlnh tinh tang, tang non tang tinh,
tang tich tch, buong buongd aic, tung tung, hd,x xang, x&, éng, liu..



d. Tiéng ru ho (Lulling/calling morpheme)iu o, a0i, ta ru hvi, doé do
ho, ho khoan, dé ta, a li he,lbé hd by hui, la hy la khoan ...
+ Tiéng lp lai (repeated morpheme) :
a. Repetition simpleCon co (c0) bayd (la) bay la ...
b. More complex:
- Chéng chai (Ia chai) v ludi ... preceded by the inserted vocable ‘1&’
- May khi (a 1a khi) khaclaén ... preceded by the inserted vocable ‘a [&’
c. Reversed repetition of a single morpheme:
- O giira may tiing chung quanh (vang) may vanghe morpheme

(vang)is repeated and placed, not in the normal ordéy‘wangvang, but in

the reversed ordervangmay vang’

- Ladd i add nang, bong wi I¢i) may bong... followed by the
conjunctive morphem ai lai’ instead of*(b6ng) miy bong.’

He also mentions the reversed repetition of aggh(group of morphemes), such
as placing the last four morphemes in poem linetBeabeginning of the poem line as it
is usually sung by Viethamese folk peopf@é@gam may xanh), tréndf (thoi) cé dam
may xanhwhereas the original poem line 6Tiggn troi c6 dam may xanhThis
technique of textual variation is usually found poty in Hat Tong Quan (Alternating
tune with a ‘tong quan,’ a special musical instrument made ohg kattan string)), but
also in Hat Chu Van (medium ritual chant), Ca Tru (Northern specibh@ber music
singing rewarded by a bamboo token). Folk peoplallisname the technique “Vayatr
tu than” (literally, borrowing and return by itselfyhich is different from the technique
“Vay tra thuong” (lit., ordinary borrowing and return) that ts, ‘borrow’ poem line 6 of
the following couplet to make it the ending phrésethe precedent couplet, and when
one sings the next couplet, one returns the pasendlithat one has just borrowed.

Rev. Ngugn Xuan Tho covers many other very interesting features, siscihe
classification of H0 chants (working songs), thegentation of different
formations/aspects of the pentatonic scale, dismuss the method of “chiéyp diéu”
(modal modulation), “chidn vi” (metabole) (tonale modulation, transposition in
French), which we usually translate as “céuy®” (because ‘metabole’ is a French
term used by the late Professor Constantin Braitbi first author of the famous
article on the “metabole” phenomenon, to trandlaéeGerman term ‘Systemvechsel,’
meaning change of system, ‘cléayhé théng’). So far, few scholars have mentioned
these subjects.

In my judgment, this is an outstanding work thatains very valuable
scientific research on “Tim &, phan tich Dan ca va Thanh catMilam” (information
on, and analysis of, Viethamese folksongs and gitat songs). | completely support
the publication of this thesis as a book on Ethnsicalogy.



wooh 09’ Mﬁﬁw‘) i M.ﬁf‘&

“ b o i Dot D a2
M‘ %Jf am Tk &wm.a,b e g and.
Am th)‘h_mJ-)h—e/

R N O I

&

R

Written in the District of Binh Thanh on Apl’ﬂ 18, 2008
C Qe

Professor Dr. Trén Viin Khé

Professor of Ethnomusicology, University of PariSerbonne, France
Visiting Professor of Music, University of Hawalti Blanoa, U.S.A.
Vice Chairman of the Scientific Board of the
International Institute for Comparative Music Sesland Documentation— Berlin, Germany



LOI GI Ol THI EU

LUAN AN TIEN SI VOI BE TAI
“TH UA TAC VU AM NHAC:
HOI NHAP VAN HOA THANH CA PH UNG VU TAI VIET NAM”
CUA LINH M UC NGUYEN XUAN THAO

Trong cuc doi giang day vé Am nhac hoc trén cac Twong Dai hoc Au My, toi
chira c6 dp doc mot Luan &n nao maam thiy thaa mén @ mit Nhac hoc nhr Luan &n
nay.

Pau tién, t6ida ngc nhién ¥ sy phong ph €a nhirng tr liéu ma Linh nuc sru
tam dé hoan thanh Lin an Tén & :

Linh muc da tiép cin v6i cac ca teéng qua cac dn thim do, ding nhr véi
nhitng ngwn tir liéu lién quandén cac @ngddng Cong gido va ghal véi nhixng con
sd mot cach chinh xac nhnhirng bin thing ké.

Tac gk dadoc rit nhiéu sach badugc xuat ban bing 3 thr tiéng Anh / Phap /
Viét, V& van dé “Dan ca 6 nhac iét Nam”. Linh hoi rat dang i dung dia cactr liéu
dé. Toi cH can ar vao nhirng doan Linh muc da ghi hi sau khida tham kko nhitng bai
bao va sachia toi.

Hon nita, Linh muc d& nghién ¢u teong tin va ky am 4t chinh xac nkiu bai
dan ca 6 nhac Viét Nam @a ba mén Bt nuéc v& mit Ngdn ngr (thanh gong va Iut
bang tric trong @u trac thi ca) — \n chrong (i dung bi tho, nhitng diém hay trong
cac cau th Luc Bat va luc Bat bén thé) — Am nhic (dm thanh, thang andivnhitng
cach 4o thang am nigcung, ¥ ca cach “Tam phansh ich” vadic biét cach @a Trung
Qudc, diéu thirc vei tat ca nhitng danh chuyén mén, nimg tiéng ding trong nha ngh
nhu giong, diéu, hoi, dang, tét tiu ocia cau thy va dia nét nlac). TAc gh dd néu ro s
lién quan nat thiét gitta thanh ging va nét nic.

Khi duc Kt thanh nitng nhin xét @ia tac gi Luan &n, thi Linh mc Xuan Thio
rat dé dit, khiém 6n, biét tén tong nHing quardiém cia cac nha nghiénra dadi
trudce va ludn ludn co thatdo khach quan trong &€ phan tichut liéu voi pheong phap
khoa hyc.

bic biét, cach ky Amiing rit dliing theo phong cachi@ nHing nha Dandc
Nhac hoc.

Thi du : Sau khoa Sol, thié nhitng diu hoa é dinhdé xacdinh cung ging
(Tonality), nhr ghi diu gidng cho am Siytt 1adé xacdinh bai ca haydn nhac d6
thuoc Cung Fa. Nhing thit ra khéng phi thé, ma diu giang éa am Si laié cho tén loi,
vi trong @& bai khi 6i am Si thi giang xéng nra cung (semi tone).& nhin Bn nhac
hay bai cai6 theo phong cach ngimhan V&t Nam thi am Ré la HO ; &m Sol la Xang ;
am Si giang la éng non nén Linh mc d& cn than dé dau Si giangdé gitra hai ngéac
don: (b).



Linh muc da ghi ki nhiing &m gia, non trong Dan ca ohac king mjt mai tén
nho chi Ién hay chxuong,dé cho ngroi doc nhac biet rd caodd thuc thu cia amdo.

Ngoai ra, niing kin dich i ca tr tiéng Vit ra tiéng Anh #ét trung thrc va
thuong khi con gir dugc chit tho cia Dan ca Vit Nam. Thidt ngir rat chinh xac, &n
phong gan di, noi dung xuc tich.

C6 badiém dic biét ma tdi mén néu 1ény day 1a :

1. Chra c6 ndt hoc gia nao bét rd nhing tr duy, quandiém ngté thuat, kién
thirc sau éng va gia tr nhirng sang taci@ Nhac ar Hai Linh nhu Linh muc Xuan Tho.

2. Linh myc d& hréc dau gisi thiéu khaday du vé cac cung Kinh, cung Séachtr
da cang trong Cong Giao, ahla cac bai Ca vaduom nét dan ca dae, ma tudc i
nay itdugc nhic toi.

3. V& mat ngébn ng hoc, tr mdy chuc rim nay, t6ida thly sy phong phu ¢a
nhitng tiéng dém trong DAan ca \&t Nam vaudc mong &ng trong Nroc ta c6 not nha
nghién aﬁ:u,de tam phan lai, dinh rd chirc nang aia nhirng tlengde_:m do, nhung chra co
ai dé tamden, nay trong Lan an @a Linh muc Xuén Tho da sap loai cac tengdém :

A. Nhitng tiéng khéng ngta :

+ Tiéngdua hvi:ia,dia...

+ Tiéngdém 16t : 14, ma, eing, nay, thi, dy, cht, chi may, dy miy ... muc dich
dé lam cho nét gt va tét tiu phong phu, énghe, @ thich.

B. Nhitng tiéng cé ngla :

+ Tiéng ph1 ngha : C6 4 lai khac nhau :

a. Noi két : roi lgi, cho hing, ma nay ...

b. Than @i : oi nguoi oi, oi changoi, oi bdu oi, oi nuongoi .

C. Tleng am nfac : tinh tinh tang, tang non tang tinh, tang tmtht buong
buong @c aic, tung tung ho,ix xang, x&, éng, liu .

d. Tiéng ru ho :au o, aoi, ta ru hvi, dé do ho, ho khoan, do6 ta, a li h§y bo hd
bo hui, 1a hu |a khoan ...

+ Tiéng lp lai :

a. Mot cachdon gian : Con c0 (c0) bayd (la) bay la ...

b. Mot cach plac tap hon :

- Chong chai (1a chai) ¥ ludi ... c6 thém #ng l6t ‘1&’

- May khi (a 1a khi) khaclén ...c6 thém #ng tiéng 16t ‘a 1&’

c. Lap lai nhung dao tha ty :

- O gira may tring chung quanh (vang) may vanghi (vang)duoc lap lai va
dao 1én trgc chir “may vang

- Lado i add nang, bong ui lqi) may bong...c thém tng 16t ‘rdi lai’ thay vi
chi dao ‘(bbng) mzy bong.’



Linh muc aingdé y dén nhiéu tiéng lap lai, chang han co tte 1y bén chir chot
trong cau luc dé ma dau nhr: Trén twi c6 #am may xantthi dan gian Vit thuong hat
Codam may xanh, tréndr (thoi) co dam may xanh.. Cach nay ta ihong gip khéng
phai chi trong Hat Téng Quéan, ma céadrong Hat Chu Van, Ca Tru. Dan gian thyng
goi la “Vay tra tu than”, khac vi cach “Vay té thuong” la vay cau uc aiadoan sau,
lam cau Kt caadoan tru:érc, i khi hatdoan sau thi t lai cAu Luc da vay.

Con nhéu diéu khac &t thi vi nhr dinh laai cac cau ho, @i thiéu cac dng aia
nhitng thang &m nigcung, ban & phrong phap “chugn diéu” (modulation modale),
“chuyén vi” (metabole) (modulation tonale, transpositiodntj Phap) ma ching toi
thudng dich la “chuyn he” (vi tiéng metabole dodngbuc Systemvechselrt 1a
chuyén k¢ thdng). Tir truéc dén nay it c6 nha nghiénra naodé cap dén van dé do.

Theo t6i,day 1a ndt Luan &n At xuat sic vé dé tai tac gi ¢ néu 1én va la i
cong trinh khoa dc cé mdt gia ti rat I6n vé viéc “Tim hiéu, phan tich Dan ca va Thanh
ca Vit Nam”. Toi hoan toaiing o viéc in Luan an nay thanh &t quyén sach ¢ “Dan
toc Am nhac hoc”.
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